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1.Doryphoros

2 Westmacott Oglani
3.Narziss

4Yag Doken Atlet
5.Diadumanos
6.Hera Heykeli
7.Aphrodite
8.Amazon

Dorydros

Yag Doken Atlet

Diadumanos

Fig. 654. Hera, on a coin of Argos (from a m'.b’;;‘i‘
Pase T,

= Amazon
cast, enlarged) . : :
o 3 Fig. 8.—StatvETTE OF “VENUS
British Museum, London GeseTrIx"” TYPE

(Cf n 251)



*Doryphoros-M0:450-440
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he Establishment of the
lassical Type in Greek Art

Fi1a. 3.—EARLY ‘APOLLO’ TYPES; LEIT TO RIGHT—CHOISEUL-(GOUFFIER, STRANG-
¥OorD, BoroTiax AND TENEA. IN BACKGROUND, RELIEF FROM ELEUSIS,



Fi1c. 11.—Prorires oF FIFTH-CENTURY HEADS.

The Establishment of the Classical Type in Greek Art
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The Establishment of the Classical Type in Greek Art
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Fig. 1: The nomarch Ukh-Hotep has been depicted on an
original grid showing the subdivisions as five parts. In
CPFS, plate 6.3, all that is shown are the servants behind
the throme with the drawing cut along line ¥-Z. The

entire drawing fs about Uree Limes longer than here

Canon and 'Thumbs' in Egyptian Art

shown, and in front of Ukh-Hotep are several standing
and kneeling visitors, all of them drawn on a grid. As
Ehown here, the scene are reproduced [rom Blackman,
Meir 11, pl. X, Bee also note 25 of this review article.
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Fig. 2a shows Amenophis IIT with the original 1st-canon
grid as published by R, Lepsius, Derkmdeler aqus Aegyplen

et Aefioplen, Band ¥, III, Bl. 70. Compare the cor-
responding lines on fig. 3.

Canon and 'Thumbs' in Egyptian Art
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Fig. 2b shows Amenophis with the same number of
subdivizions as the enthroned Ukh-Hotep (fig. 1), but
here with preferential lines as in the typical 2Znd-canon
grid. That is to say that, here, every Fourth line is shown
instead of every [ifth (¢f. the corresponding lines on

fig. 4).



The Hundredlength = 112 UH-inches
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THE det CANON ENTITY
OF THE INSCRIBED SRUARE

Fig. 3: The 1st-canon ;{Tid is shown here along the same
subdlvislons as those on Lhe Ukh-Hotep grid (fig. 1).
The calibrations has been drawn as a scale in front of
the figure, and be prolonged above the head of (L. With
the navel as a centre, and the distance to the feet as a

Piat = § UH-inches

radius, a elrele has been constructed with fts inseribed
square as described by Vitruvias (IILi). The drawing
has been cut as shown, to aveld diminlshing of the
calibrated llnes. The figure is from Temple of King
Seftos I, Vol, I, pl. 25. Drawing by [, L.

Canon and 'Thumbs' in Egyptian Art
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THE 2nd CAMON ENTITY
o THE TAMSENT -SQUARE
Flg. 4: Proceeding from figs. 2 and 3 showing each fourth
Ukh-Hotep inch along the 2nd-canon grid in the same
wiy as in the Amenophis drawing (fig. 2by. The length
of the chordiine at the top of the head corresponds to the

Derived Fist = 4 UH-inches

distanece Lo the tangent zt the feel of the man. This
lenglh is a four-fitths part of the diameter of the circle.
The figure is from Lepsins’ Lenkmaler VILLILT, 282,
Dirawing by E. L.

Canon and 'Thumbs' in Egyptian Art



Westmacott (Kyniskos) Atleti:
MOQ.440 civarina ait eserin
Roma Kopyasi. (MS 1.yy)
British Musuem




Westmacott Atlet




Westmacott (Kyniskos) Atleti:
MO.440 civarina ait eserin
Roma Kopyasi. (MS 1.yy)
British Musuem



Westmacott (Kyniskos) Atleti:
MO.440 civarina ait eserin
Roma Kopyasi. (MS 1.yy)
British Musuem



Westmacott (Kyniskos) Atleti:
MO.440 civarina ait eserin
Roma Kopyasi. (MS 1.yy)
British Musuem




Westmacott atletinin bas kopyasi
-Pentelikon mermerinden.
MO.440 tarihli eserin mermer kopyasi.

Musei Capitolini




Westmacott atleti (ephebe: genc) torsosu Greek eseri,
Roman imparatorluk dénemi. Terme Musuem




Narziss/Narkissos

(MO.1.yy) Pompeii Duvar resmi



Narziss
(Narcissus)
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Narziss
Narcissus)







Yag Doken Atlet
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Terracotta
Diadumenos
(Metropolitan
Museum of Art)
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Westmacott (k\;niskos) Yag Doken Atlet Diadumenos Doryphoros



Argos Heraion’undan Sikke Uzerinde
Hera tasviri
(British Museum)

Argos Heraion’undan Sikke
Uzerinde Hera Basl

(New York)




MS.1-2.yy Roma kopyasi
h.151.1 cm Aresilaos, Alkamened ve Kallimachos’a etfedilmektedir.
Metropolitan Musuem



Polykleitos Amazonu
(Sciarra Tipi)






KRESILAS



Yarali

" Perikles

V Artemis Aricia
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Perikles Bustul (Portresi)
MO.429 (8lum)
Berlin



Perikles




Yarali Savascl




Yarali Savascl







Yarali Savasci heykeli

MO.460-450 civarina ait 6zgiin
bronz eserin Roma (Antoninler
Dénemi) kopyasi.

(Metropolitan Museum of Art)




Yarali Savasci heykeli

MO.460-450 civarina ait
0zgln bronz eserin Roma
(Antoninler Dénemi) kopyasi.

(Metropolitan Museum of
Art)
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Athena Velletri

ozellikler bulur.



Amazon (Mattei Tipi)
(Kresilas’a verilir)




