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Depth and Dimension

Getting 'depth' into your drawing wil l  seem diff icult at f irst. While correct perspec-

t ive,  such as the way the bui ld ings and roads 'vanish 'away f rom yoi t ,  is  impor tant ,
'depth '  can a lso be increased by vary ing the weight  o f  l ine in  a drawing.  Basica l ly ,
the ru le  to  apply  is  th is :  the nearer  the object  the heavier  you should draw i t .

The fo l lowing exerc ise,  which you can carry  out  a t  heme,  wi l l  he lp you in  under-
s tanding and so lv ing th is  problem. Set  up a s t i l l - l i fe  composi t ion of ,  say,  a  iug,
a glass and a pot or two. Make an interesting grouping of them. Now draw them
as a whole, remembering that you are going to draw the jug, or whatever is nearest

to you, in a stronger l ine. The object furthest away wil l ;be drawn in l ightly. At the
same time try to feelyour way rourid the objects as youldraw, Try to feel the space
between the front of the jug and the back of i t ,  even if  you cannot see the back.
lf  you apply what you learn from this exercise to the dr.awing of buildings you wil l
g ive the bui ld ings greater  so l id i ty ;  you wi l l  show how the wal ls  recede;  you wi l l

.  g ive your  drawing depth.  l f  you are making a wash drawing or  shading wi th  penci l

the.sensit ive use of graduated tone wil l  also help to convey depth.
Whatever  the subject  we are drawing i t  is  made,uplof  a  foreground,  a middle

dis tance and a background.  l t  is  the middle d is tancel that  is  so of ten the most
dift icult to draw, especial ly i f  the subject is a landsc{pe without objects in the
composit ion. Objects are needed to give a sense of prioport ion; the most helpful
of al l  are things we know the size of already, l ike thb traff ic in the Hayrnarket
drawing on page 365.
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