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two iobs at once. Helping the impression of t ight cloth and at the same time show-
ing the shape of the l imb'b as they come towards us or recede. Even in the f irst
drawing, the constructiorf has begun to be affected by the generai 'pul l '  of the
jacket and t ight trousers. 
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Whilst the 'costume' is an ordinary dress,
l

i t  is free and swinging enough to
almost suggest a dancin{ stap by i tself.

This drawing was onelof a series of t
-  l r . . , i l  l rAr . ' {  r  . ,

This drawing was onelof a,series of the f lowing, swaying spiralaction which as
you can see, is st i l l  kept ir i ' t l id-nbir ie at this stage. l t  is ' f inished', in the sense.that
it  is complete, with no mole detai ls at the top than it  has at th,e feet. In many nove-
ments, the ' through' l ineS which yog must see and use to g.ive your drawing l i fe,
are of course imaginary l ines. All  the same, the pulled foldsjof coats, or shirts or
trousers, wil l  give you an enormous.amount of help in the way of clues to explain
what  is  happening.  i  -
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