
uch

Glothes

The drawing of a golfer gets m of the actlon from.the 'drag and pull '  of the

clothes across the bodY. i
You need not study the complichted ways In which different kinds of clothing

e thlng from drawing the f igure. But
re big, general movements of clothes

:rpage)is 'exPlained' and given the
ng the taut tugging of the shirt folds

emphasized
Whenever you can, draw a bending arm from the shoulder to the elbow and on

to the wrist, wearing different kindg of dress yourself ;  drawn as you glance in a

mirror. At f irst you wil l  usually f ind i t  dif i icult to make up your mind which are the 
(.

brg important folds, those giving the best explanation of what is going on under-

neath as it were. lt is excellent practice.

Looking back at several of the drawings already mentioned' you may begin to

see how much of the movement through the whole f igure comes about because of

a few imporJant l ines of the clothing;they should always be part of the f igure. l f

too many of them are shown, i f  one becomes fascinated by them, the action wil l  be

lost just as surely as i f  you had tr ied to f inish the head before drawing anything else.

The part icular dress of a matador, because it  is t ight-f i t t ing, is a good example

of taut folds fol lowing the action underneath. Notice part icularly the way in which !-:,

sect ions,  or  r ing- l ike l ines,  go round the spread out  arms and st i f f  legs '  They do


